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oana was like taking a breath of fresh air. 
Salty, sea air. Moana is a strong, brave young 
woman who loves her island and is ready to 
lead it. Moana is real. She isn?t perfect. 

Unlike other Disney princesses, this curvy, feisty 
girl has moments where her hair whips her in the 
face. There are moments where she wants to give up 
and moments where she doesn?t know anything 
about what she is doing or supposed to do. She is a 
relatable character who, while trying to save her 
village, is also soul-searching and is true to 
her quirky, sometimes awkward self. She 
is drawn to the sea and while many tell 
her that some things are not meant to be, 
she follows her heart and finds out what 
her true passion is.             

     Disney sometimes doesn?t portray 
certain cultures in their true light 
(Ahem, I?m looking at you, Aladdin). 
Many Polynesians were skeptical 
upon hearing about Moana. After 
the fun, but hard-to-relate-to 
storyline of Lilo & Stitch, many 
were not excited for how Disney 
might represent their culture. 
However, I would say that we were 
all pleasantly surprised. Although many 
believe Moana to be the first Hawaiian 
princess, the movie didn?t focus on one 
culture. Instead it was a mix of cultures 
from many different islands. There 
was mythology and culture based 
off of the early settlers of Samoa, 

Tonga, Hawaii, New Zealand, Tahiti, and other small 
islands. Moana is next in line to become chief of her 
village and it suits her. While in the Polynesian 
culture, a woman would never become chief, Moana 
alludes to how she is the first woman to become such. 
While not entirely realistic, this does portray Moana 
as a strong and ready leader. What stuck out to me the 
most were the relationships within families.

      Polynesians love and respect their elders and 
ancestors. It was a big deal for Moana to disobey her 
father and that is why the focus on the grandmother 
and mother make the moment so tender. Polynesians 
believe that death is not the end and that their 

ancestors watch over them. In Moana, this is 
evident through the vision Moana has about her 
ancestors as well as the sweet scene when her 
grandmother comes back to comfort Moana when 
she is discouraged (I?m not crying, my eyes are 

just a little sweaty today).             

     Overall, I loved Moana. There were 
moments (with the crab) where I was like, 
?Wait, what?? But despite that, I felt my spirit 
soar as a saw the beautiful ocean, I laughed at 
the stupid chicken, I became giddy when I 

heard Lin-Manuel Miranda singing, I was 
empowered as I watched Moana being the stud 

that she is, and I cried when the grandmother helped 
Moana remember who she really was (Mufasa 

anyone?). With the amazing graphics, 
heart-wrenching scenes, and the loveable, spunky 
characters, viewers will walk away longing to sail 
the horizon and discover their own destiny.

M oana

By Jaimee Meisel

L et t erf r om t he edi t or SAILS
to the

TOP
The Film in Educat ion Issue

     From the first  moment this magazine was 
conceived, we knew the topic of how films were 
used in classrooms would have to be addressed.  
Everyone involved in this magazine grew up in 
America and watched movies in class. We're not 
quite as biased as we were when we were junior 
high students (when watching a movie in class was 
much more preferable to actually doing work), so 
we like to think that we understand both the 
detriments and the benefits of movie-watching in 
school. However, as film-lovers, we also wanted to 
explore how movies could be better used in school.

     This issue also features five film reviews for 
movies released in the last six months, writ ten by 
everyday film-watchers. At Reel to Real, we are 
interested in the opinions of the public, outside  of 
the Hollywood bubble, and we love the diversity of 
the opinions expressed by our contributors. In this 
issue, we feature art icles on three popular animated 
movies, and two on the enduring efforts of the 
Marvel franchise. To us, this reflects the interests of 
our audience, and we're always happy to appeal to 
our audience's wants rather than force-feed you 
something you don't  want to read. 

    As always, this magazine couldn't  have been 
possible without the efforts of a fantast ic editorial 
team  that juggled mult iple responsibilit ies in order 
to  deliver this issue on t ime. I couldn't  have done it  
without them.

     Your friend,

Carolyn Davis
Editor-in-Chief

M

Carolyn Davis
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t?s no exaggeration to say that racial tensions in the United 
States have been very high in recent years. Hollywood, 
always involved with politics and always abreast of 
American sentiments, has taken note ? which might 
explain why the Academy recently awarded Disney?s 

politically aware and serendipitously timely Zootopia with the 
Oscar for Best Animated Feature.  Zootopia?s message must 
have resonated with American audiences, as well ? the film 
garnered over $1 billion during its box office run and even beat 
the opening weekend of 2013?s Disney hit Frozen.  Zootopia 
takes place in ? where else? ? Zootopia, a diverse metropolis of 
highly evolved mammals made up of two classes: prey, which 
make up 90% of the population, and predators, which no longer 
eat other mammals (it?s hinted that they eat insects) that make 
up the other 10%. While nobody eats each other in Zootopia, 
however, tension between species and classes is still a palpable 
reality.  ?We don?t all get along,? says Nick Wilde, a con-man 
fox.    

     Does this situation sound familiar? Zootopia resembles the 
United States in more ways than one ? the film touches on 
racial prejudice, tokenism, affirmative action, and even ventures 
to make a G-rated n-word 
joke: ?A bunny can call 
another bunny cute,? says 
main character and bunny 
cop Judy Hopps, ?but when 
another animal says it, not so 
much.? 

     When several predators start going missing, Judy Hopps 
joins up with fox con-man Nick Wilde to find them. Hopps and 
Wilde find all the missing predators, but they are in a savage, 
devolved, and violent state.  In a press conference, Judy 
innocently but disastrously cites the biology of predators ? their 
supposed hidden but deep-seated evolutionary need to hunt and 
kill ? as the root of the incidents. Fear and prejudice grips 
Zootopia as the metropolis is divided between the fearful and 
the progressive.  As it turns out, predators are being targeted by 
Assistant Mayor Bellwether, a diminutive ewe, with a toxin that 
can turn any animal savage; she is doing this in order to spur 
fear and prejudice against the biologically privileged predators. 
 (?Predators may be strong and loud, but prey outnumber 
predators ten to one,? Bellwether says.) Being a Disney movie, 
Zootopia of course has a happy ending, but it is a refreshingly 
messy one ? rather than the metropolis instantly converting to a 
harmonious society, it finds itself in a situation that Judy Hopps 
describes best when she says that ?real life?s more complicated 
than a slogan on a bumper sticker.? 

Disney's
Zootopia:

By Andrew Smith

Applying this same logic to Zootopia 
yields different results: the three 
headlining actors of color all play 
prey ? Afro-European Idris Elba plays 
a Chief of Police water buffalo, 
Asian-American Tommy Chong plays 
a hippy wildebeest, and Columbian 
Shakira plays a popstar antelope.  Of 
course, there are also PoC actors who 
play predators ? there is a panther 
played by Venezuelan-American Jessi 
Corti and a fennec fox played by 
African-American Tom Lister, Jr., so 
saying that prey represent minority 
groups isn?t a clear-cut case, either. 

     Though the social commentary is 
far from subtle, Zootopia is not 
perfectly analogous to the American 
racial situation ? but this is why 
Zootopia works as a broadly 
applicable film.  There is 
misunderstanding, imperfection, and 
prejudice, things which members of 
any racial or social group, be it 
minority or majority, can relate to in 
Zootopia.  For, as Judy Hopps says: 
?Change starts with you,?       

     Words to live by.   

     A very easy interpretation of 
Zootopia would be to equate 
predators with African-Americans: 
they make up around 10% of the U.S. 
population, and a prevailing 
stereotype alleges that they are more 
involved with violent confrontations 
with authority.  Judy?s being from a 
rural area, most of which have 
historically white populations, seems 
to add to this comparison.  It can be 
taken even further ? the use of toxins 
to repress a social class echoes the 
crack epidemic among 
African-American communities in the 
1970s that was spurred on by FBI 
involvement in order to suppress 
communism. 

     Unfortunately, the similarities 
between predators and 
African-Americans end here.  
African-Americans have been a 
historically under-privileged class, 
while Zootopia?s predators have 
always been the biologically 
privileged class ? Bellwether?s talking 
of being ?underestimated, 
under-appreciated,? sounds more like 
the cry of an underprivileged person 

seeking revolution against perceived 
oppression.  In fact, equating 
predators with any one minority 
group in the United States becomes 
impossible, making the social 
comparisons greatly dynamic.

     The complications don?t end there. 
One Disney film that has been 
accused of racist undertones is 1995?s 
The Lion King; say some, the 
homogeneous lion pride is meant to 
represent white America, while the 
hyenas represent minority classes 
that, when in power, the films depicts 
as destroying society. Critics support 
these accusations by noting that the 
hyenas are played by 
African-American Whoopi Goldberg, 
Latin-American Cheech Marin, and 
also include a mentally-handicapped 
hyena played by Jim Cummings.  

?We don't all
   get along...?

?Real life?s more 
complicated than a 
slogan on a bumper 
sticker.? 

A Modern 
Commentary on 

Amer ican Social Issues

I

Directed by Marc Webb

gifted
Chris Evans Jenny Slate McKenna Grace

Lindsay Duncan Octavia Spencerand

In Theaters

April 7

?Brilliant?
- The Playlist

Directed by Marc Webb
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Chal k boar ds

t may be fair to say there is one 
experience from school that perhaps 
all American students share, and it 
goes something like this: On a 
school day no different than any 

other, the routine of the classroom is 
suddenly interrupted by the teacher 
rolling in a television or f lipping on the 
projector, much to the delighted squeals 
of anyone K-12. The movies, no doubt, 
have become one of the most 
recognizable features of American 
culture, and it should be no surprise to 
anyone they?ve found place in the 
classroom as well as the big screen.

     But, does it really have a role in 
education? To many the idea of anything 
fun being used to teach the next 
generation is akin to blasphemy, so can it 
really be used? If the research has 
anything to say 
about it, and it 
does, it seems that 
those anti-fun 
skeptics may need 
to find something 
new to get upset 
about.

     Movies as we 
recognize them were born in 1896 by the 
work of French magician Georges Méliès, 
who reverse engineered an animatograph 
projector to create his own camera in 
what would probably be a patent violation 
and lawsuit today. At first he used his new 
device to make simple magic trick films 
but he soon turned to using it as a new 
storytelling medium, the first to do so, 
and he liked it. He made 500 of them by 
the time he was done.

     By 1908 the United States would be 
home to over 20 production companies, 
and in 1919 the first of them was built in 
some little town of 500 outside Los 
Angeles called Hollywood, of which 
nothing good ever came. In 1927 they 
finally added sound, in the 1930?s they 
stopped catering to color-blind people, 
and over the course of the 20th century 
the industry grew slowly until both 
television and the movie making trade 
exploded in the 1970s. 

     Progression marched inexorably 
forward passed that neon-color splattered 
era sometimes called the 80s and 90s and 
gave us VCR and DVD, only to be quickly 
relegated to a bygone time by the 
invention of Blu-Ray and internet 
streaming in the 21st century. You 
couldn?t hide from movies even if you 
wanted to, and our classrooms were no 
different. Thus, the debate began. 

History of Film

I

Evolution of Education
     In order to understand how film in the 
classroom has evolved, we must understand 
how education has evolved as well. When 
the first American school, the Boston Latin 
School, opened in 1635, society was very 

T h e B en ef i t s  o f  Fi lm  
in  Ed u c a t io n

S i lv er  
S c r een s  &

T h e B en ef i t s  o f  Fi lm  
in  Ed u c a t io n
T h e B en ef i t s  o f  Fi lm  
in  Ed u c a t io n
By Randrew Cydrie

heavily rooted in an 
agricultural lifestyle.

     As technology 
improved and was 
implemented deeper 
into the lives of 
everyday people, the 
focus of education was 

to convert an agricultural society into a 
more industrial and urban one. From the 
opening of this first school in the United 
States up until around the 1930s, 
education was used to ensure societal 
control in a changing new world. Schools 
were not seen as something entirely 
professional in the sense they are seen 
today. Almost anyone 
could decide they 
wanted to teach and 
could find a position 
pretty easily. 
Teaching credentials 
were not needed to 
teach, and many of 
those that did teach 
weren?t very educated themselves. 
Commonly, women would usually teach 
until they married, and men would teach 
until they entered a profession, 
respectively. 

     Film has been used in the classroom 
almost as long as it has been around. 
There are several organizations today that 
take particular interest on the use of films 
in the classroom in a world where 
technology is constantly in f lux. The 

The Hollywood Sign in 1929.

The movies have 
become one of the most 
recognizable features of 

American culture

generations being raised in these highly 
technical societies have been trained to 
learn and respond to visuals much more 
than text on a page. Consequently, in 
today?s society, teaching through visuals 
has proven to be much more effective 
than the traditional lecture-based 
teaching. Because most students watch 
film on their own personal time, film 
works to add a new level of interest to the 
classroom and students come to class 
much more excited to learn, because they 
know it is already something they enjoy 
doing on their own. 

     After the surprising launch of the 
satellite, Sputnik, by the Soviet Union in 

1957, the United 
States realized their 
great need to get 
themselves back in 
the game. After that 
event, schools began 
changing the way 
they taught the 
rising generations. 

Science, technology, engineering, and 
mathematic subjects increased their 
presence in classrooms, while the arts and 
cultural subjects suffered cut backs. 
Although the arts are still valuable, they 
were not seen as subjects that could get an 
individual as far in life as knowledge in 
sciences and math would. 

Teaching through 
visuals is proven to be 

more effective than 
lecture-based learning

Gaining an Education 
Through Film
We know what the people say. They say 
that math and science will help you out in 
the real world, that the humanities don?t 
matter. Right? And they have research to 
back up what they are saying. It is true 
that the STEM subjects provide us with a 
critical way to understand, explore, and 
engage with the world; however, what 
they don?t realize is that the humanities 
can teach lessons many of those same 
lessons, and even more that science and 
math normally cannot. 
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ong-time Marvel fans will be familiar with 
the history and backstories of each 
character that pops up in the Marvel 
Cinematic Universe series of films. And 

while many of the headlining names of these 
movies such as Captain America and Iron Man 
are mostly recognizable to Marvel?s wider, less 
involved audience, ABC?s Marvel?s Agents of 
S.H.I.E.L.D. works hard to create a more 
f leshed out, interconnected world, while 
simultaneously giving the lesser known, but 
just as loved, heroes and villains much needed 
screen time. Fans of the show know better than 
to expect blockbuster heroes like Thor or the 
Hulk to just drop in on Agents of S.H.I.E.L.D. 
but the show does fill a very important role in 
the Marvel Cinematic Universe. This 
film-to-television adaptation is a uniquely 
comprehensive experience, unlike any 
book-to-film, or television-to-movie 
transformation previously seen in 
entertainment. 

     Television shows as adaptations of movies or 
sequels to movies are nothing new. The recent 
HBO hit Westworld is a remake of a TV 
adaptation from a movie, dozens of children?s 
movies have spawned TV spin-offs, and cult 
classic films are notorious for birthing one-off 
TV season tie-ins. Agents of S.H.I.E.L.D. is 
something that has never been done before; this 
is not simply a film-to-TV adaptation, but a 
story being told alongside a series of films. 
Marvel?s unprecedented collection of films set 
within the same universe and continuities but 
separated by their plots and characters has 

created a void, a gap in story telling which has 
been filled by Agents. Granted, the story told 
through Agents is not integral to the overall 
scheme of the MCU, but continuity errors, 
specific plot holes, and cross-promotion has 
been pieced together by the show. These bits of 
teasers and fan service have contributed to the 
big picture Marvel has obviously strived to 
develop over the last ten years. 

     The interesting aspects of comparison 
between the MCU movies and their television 
counterparts revolve around a few key 
components, namely the scope of inf luence, 
and the way the two contributing parts build 
tension. In both Marvel movies and Agents the 
world presented to the audience feels vast, and 
full of depth. Iron Man works well in 
developing a world-wide perspective for the 
setting through the politics it presents of Stark?s 
business as well as the global conf lict early in 
the film. Agents has developed similarly, using 
regular travel from different locations around 
the world, frequent involvement of world 
governments, and even throwing keen, 
note-taking fans bits and pieces of deep Marvel 
lore in the form of Kree history, the alien 
species most prevalent in the Marvel universe.

      These subtle story telling techniques have 
created an interesting world asking to be built 
further. But just as the world shared by the 
films and TV show is vast, the difference 
between their other story-telling techniques can 
be just as wide. Agents, being a series with 
seasons of twenty-four or more episodes, has 
many stories to tell over a drawn-out period of 

time. Naturally, as a television series, a 
common tactic is to use cliffhangers to build 
tension and suspense. Just as we are about to 
learn Skye?s secret history, the episode ends. 
This is obviously the nature of the beast for 
television, while the MCU movies are going to 
be Stark-ly (pun intended) different. The 
movies get to the action quick. No hesitation. 
Minimal build up. Within a few minutes of 
Thor we see fighting. Captain America: Winter 
Soldier practically opened with a fight scene. 
While the television series is slow to build up 
the story because of its nature as TV story 
development, the movies have little time to lay 
the foundations for plot and twists.  This is just 
one of the few differences between the movies 
and TV series. Fortunately for the viewers, the 
two are developed alongside each other. Most 
often Marvel?s Agents of S.H.I.E.L.D. is used as 
a marketing tactic to advertise the next Marvel 
movie. This creates a strong feeling of 
cohesiveness, which translates well for the 
viewers. 

     Marvel works hard to create a world that its 
audience can sink into and feel comfortable and 
familiar with. The adaptation from film to 
television has worked well for Marvel and its 
series, Marvel?s Agents of S.H.I.E.L.D.. This 
unique world building and setting development 
lends itself well to the depth of a comic book 
universe in a way that is unseen in film or 
television history. We can be confident 
knowing these beloved stories of American 
mythos are in good hands as Marvel continues 
in both the film and television markets.  

     Using historical films in the classroom 
has specifically proven to help students 
connect with and understand the lives and 
motives of important and inf luential 
historical figures. But this kind of 
learning through film still isn?t something 
that happens on its own. As technology 
continues to advance and grow, students 
and teachers will be able to continue 
learning in new and exciting ways 
together. 

     Film can expose students to diversities, 
cultures, and experiences not found 
within the normal school setting. Films 
expose us to the hundreds of different 
perspectives held around the world and 
allows us to connect with them in special 
ways. You can tell someone about a 
difficult time, or about a culture opposite 
of their own, but the words alone don?t 
really sink in. What they hear is only 
there temporarily, it never goes deep into 
the memory. But when you pair a visual, 
some dramatic music, and some intense 
dialogue, this understanding goes deeper, 
moving into the long-term memory. 
Surely there are films you remember 
clearly and feel emotionally connected 
with more than there are lectures you 
heard in your high school history class 10 
years ago.

     Film can be educational outside of 
nursing classes or documentaries (we love 
documentaries though, they really are 
great). Yes, using films for those uses can 
prepare folks for their careers, but what 
else can we learn from movies? Or better 
yet, what cinematic experiences can we 
learn from?

     Let?s look at some of the movies 
targeted for a younger audience. Inside 
Out, a Disney-Pixar masterpiece, is 
actually a helpful tool in teaching kids 
(and adults) how to understand and 
comprehend their feelings. Not only that, 
but people can also learn that it is normal 

and good to feel so many emotions at 
once. La La Land, 2016 musical Oscar 
contender, encourages a chasing of 
dreams and shines a realistic light on the 
aftereffects of doing so. It is honest, 
believable, and even though it?s 
heartbreaking (still 
crying over Seb?s if 
we are being real), it 
does not make 
achieving your 
dreams sound 
negative. Instead, 
the movie simply 
lets you know that 
sometimes other dreams must be 
sacrificed for greater ones. Million Dollar 
Arm, a fairly underrated Disney movie 
starring John Hamm, teaches audiences 
about embracing not only your culture 
and heritage, but the culture and heritage 
of others.

     People can even educate themselves 
through classic 80s Brat-Pack film The 
Breakfast Club. Not only is this movie 
eye-opening to the viewer in regards to a 
personal revelation, but it also teaches 
sympathy, empathy, kindness, and 
honesty. The kids in the movie choose to 
allow themselves to become vulnerable, 
to let others in. They realize that while 
this task terrifies them, it is still worth it. 
In a world filled with anger, judgment, 
confusion, and ignorance, we all need this 
lesson.

     The world is changing. With all the 
technology advances, we do need that 
emphasis on STEM. But what happens 
with the rest of the world? What happens 
with the rest of education? We need this 
push of STEM, but teaching through 
PowerPoints with voice-over commentary 
and step-by-step instruction videos can 
only go so far. We also need an education 
on personal skills, cultures, inferences 
and implications, and deeper-level 
lessons. However, we don?t need to be in 

The Breakfast Club (1985).

school to learn these lessons.Movies can 
tackle these lessons in a way that is 
currently inappropriate or even possibly 
dangerous within the school setting. 
Think about it, can we talk about religion 
in school? Politics? There are too many 
taboo subjects that cannot be talked about 
in the education system that people need 
to learn in their lives. 

     Teachers are not allowed to teach 
certain subjects because, if it is something 
they personally believe, it will seem like 
the teachers are shoving their own biases 
down the throats of their students. But, 
with the use of film, these tough but 
important subjects can be introduced in a 
more indirect way, from a number of 
different viewpoints and perspectives. 
This gives students the chance to learn 
about these topics and choose for 
themselves how they will respond as 
individual members of society. 

     We realize that film does much more 
for us than perhaps we ever thought 
possible. Movies and film are not the 
terrible brain-melting activities many 
members of older generations have 
thought. In reality, these films are 
brain-feeders. The world has changed 
much since education and film began and 

it will continue to 
develop as technology 
evolves. And although 
using film in the 
classroom is 
incredibly beneficial 
to the learning and 
exposure to art, 
culture, perspectives, 
and historical events 

that make up our world, this learning is 
accessible from our very own living 
rooms. 

     Every single person can learn from 
film, they just have to open their minds to 
it. The world is progressing and learning 
is progressing with it. Society must 
continue to evolve and adapt to these 
changes. And just as it was with the first 
school in the United States, so it must be 
for our schools in today?s society. Change 
starts with education reformation and 
adaptation, and the best learning starts 
with films being used correctly and 
effectively.

We need education on 
personal skills, cultures, 

and deeper-level 
lessons.

W hat  are some 
important  things 
you have learned 

from movies? 
Go to www.reeltoreal.com or

@reel2real to tell us.

The  Mar vel   Cinemat ic   Univer se  and 

Mar vel 's  Agent s  of   S.H.I.E.L.D.: 

L
By C. J. West

Marvel's Agents of S.H.I.E.L.D. (2013).

Two Par ts of a W hole
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ear the end of last year, Marvel 
released a new superhero to the 
silver screen: the famed 
Stephen Strange, better known 

as the Sorcerer Supreme or Dr. 
Strange. Marvel has a very successful 
and long-running franchise over the 
years, and Doctor Strange is one 
among many box-office hits. It 
features the story of a very intelligent 
and playboy-esque brain surgeon 
Stephen Strange and how an accident 
permanently ruins his medical career. 
Lost and confused, he turns to 
Eastern magic in the hopes of 
restoring his ruined hands and career. 

     Marvel has introduced a variety of 
female superheroes, among the most 
famous being the Black Widow and 
the Scarlet Witch, and yet the very 
same company has come under fire 
for not treating their female characters 
well or keeping them believable. And 
in Doctor Strange, two new female 
characters are introduced: Christine 
Palmer, an ER nurse and colleague of 
Strange, and the Ancient One, 
Strange?s mentor and teacher after his 
accident. Unfortunately, those are the 
only two women that are present in 
the main cast of the movie, which 
doesn?t bode well for the movie 
passing any tests. 

     Hollywood seems to be getting 
better at creating more realistic and 
believable women and characters of 
color in recent years, but there are 
movies here and there who fail to pass 
society?s tests, such as Pacific Rim in 
2013. The most famous of these tests 
is the Bechdel Test, named for 
cartoonist Alison Bechdel who first 
introduced the idea. According to 
TVTropes.com, the premise of the 
Bechdel Test is, ?It includes two 
women, who have at least one 

conversation, about something other than 
a man or men." The test is often 
misunderstood as ?two women talking 
about their romantic relationships?, but 
the premise is two women who talk about 
anything but men in general; this includes, 
family, friends, and even strangers. So, 
with that mind, do Christine and the 
Ancient One pass the Bechdel Test? 

     This article gave me an excuse to go 
back and watch the movie with a new lens; 
I?m a huge Marvel fan, and always enjoy 
any reason to go back and watch them. 
But after watching Doctor Strange again, 
the conclusion is not a good one: no 
female character in the movie passes the 
Bechdel Test. And the movie never could; 
Christine and the Ancient One, the only 
two prominent female characters, never 
interact with each other. Not once. It 
doesn?t help that they?re on opposite ends 
of the world, so there?s really not much of 
a chance except for when the Ancient One 
is rushed into surgery and Christine is one 
of the operators. Except her injuries are 
serious enough that the Ancient One dies 
on the operating table without her and 
Christine sharing a word; both of them 
speak to Strange separately before her 
death, but that?s it. With her death, 
Christine becomes the lone woman of the 
group, and the last we see of her is in the 
operating room, watching Stephen go to 
defend the world from the threat of 
Dormammu. 

     And to me, that?s a wonderful chance 
for character interaction that is lost. The 
Ancient One is a powerful and ancient 
warrior (hence her name) who has had 
centuries to train her mind and body. She 
understands the world in a way that 
Stephen can?t, and teaches him to find 
inner peace within himself. But she also 
has a sharp sense of humor and is 
continually pushing her new trainee to 
better and greater things. She won?t let 

Sydney, I real ly loved La La Land, but  al l 
the movies l ike it  are old musicals. Do 
you have anything to recommend for 
movies l ike La La Land made in the last  
decade?

- @sarahhbh

I think it's safe to say that La La Land is 
pretty unique; it combines 
everything film and 
theater- lovers adore about 
music and dancing with a 
modern and realistic take. I 
recommend Sing Street 
(2016). This Irish film pays 
homage to 80s rock and 
Dublin culture while still 
being relevant. Music is 
amazing, too!

Room (2015) and Brie 
Larson slayed me. What 's 
something l ike that  but  not  quite as 
heartbreaking?

- @x34loser

Brie Larsen, making quality cinema since 
1999, everyone! Try Short Term 12 (2013). All 
the feels, none of the cracked hearts. You'll 
finish it feeling hopeful.

him wallow around in his misery and be 
grumpy with her. Christine is a beautiful, 
bright and intelligent woman who 
believes that people can always become 
more than they are, and who similarly 
pushes Stephen to become his best, even 
after the accident. Both of these women 
are sophisticated, intelligent and know 
they?re right, even when faced with the 
ego and pride of Stephen. There could 
have been a great chance for them to talk 
with one another and learn from each 
other, without having to make the 
conversation about Stephen or anyone 
else. 

     Christine and the Ancient One both 
have great conversations with Stephen 
separately. With a few exceptions, most 
of Christine?s conversations with him are 
about medical procedures and saving 
lives. And the Ancient One?s 
conversations with him are about 
understanding the self, the world, and 
realizing you are not defined by your 
disabilities. But never do these 
conversations happen with other women, 
which means that Doctor Strange 
completely and utterly fails the Bechdel 
Test. Perhaps if any Doctor Strange 
sequels are made in the near future, they 
will pass the Bechdel Test and produce a 
wider, more varied cast of women for the 
audience to watch and appreciate. 

 

What 's w ith al l the dark recs?? Can I 
get  something l ight-hearted and funny 
instead pls?

- @kendoesmovies

Well, what can I say? I have a type. 
Seriously, though, if you're looking to 
laugh, try Man Up (2015).  I consider it a 
"best hits" of British humor and a 
top-notch romcom.

I have a theory. No horror movie w il l 
ever be as good as The Shining. What  

does @asksydney think?

- @lit t lel izzil iz

Am I supposed to support or 
refute this theory? Hard to 
decide. The Shining's a 
classic, but I think in twenty 
years we'll still be screaming 
in ? a personal favorite, so 
I'm biased? Let the Right One 
In (2008). And let's not forget 
other cult classics like The 
Exorcist (1973) and Insidious 

(2010). But it's all relative.

Sydney! Help! I loved the new Anna 
Karenina. Recs??

- @knight leynews

A Royal Affair (2012). Alicia Vikander, 
Mads Mikkelsen, period costumes. Bring 
tissues.

Sydney Stout  is 
here to provide 

recommendat ions 
for  all of your  f ilm

needs. 

@asksydney
asksydney@reeltoreal.com

Testing the Doctor: 
Does Marvel's Latest Installment Pass the Bechdel Test?
By Kourtney Graham

Ask Sydney 

N

Tilda Swinton as the Ancient One in Doctor 
Strange (2016).

@asksydney

12 13

Benedict Cumberbatch in Doctor  Strange (2016).
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he film industry loves to produce films on 
cultural issues like racism. These films 
often stimulate arguments between diverse 
groups and individuals.  Recently, 

however, Hollywood is producing films that show 
forgotten history and unique cultural perspectives 
that have never before come to light. At the 
forefront of this movement are films such as 
Hidden Figures, Selma, and Fences. Each of these 
films addresses racism, and how it has affected 
our society. Of course, there are always mixed 
reactions to a movie about racism. Yet, in each of 
these films, it allows us to see the effects of our 
racist history through the cultural interpretation of 
both the black and the white sides. As a result of 
the exposure to these three movies, we are able to 
understand how racism damages both the white 
and the black people in our society. 

     The first of these social-issue films released 
was Selma (2014). As a historical drama, Selma 
introduces us to a forgotten piece of the civil 
rights movement. In the beginning of the film, we 
are introduced to Martin Luther King Jr., an 
ordinary African American in the segregated 
South before the Civil Rights Movement. Of 
course, the film takes place in Alabama where a 
large part of the Civil Rights 
Movement was focused. This is 
where disagreements on the film 
occur because of the cultural 
interpretations. For many, Selma 
paints the African American 
protestors as true heroes and the 
white men as villains. The racism 
still seen in the South is the cause 
behind the cultural interpretation of Selma.  This 
film definitely sides with the blacks against most 
all white people. You would think that in 150 
years, this bias from both sides would end.  Yet, 
after growing up in the deep South, I have noticed 
that racism still lingers, especially in places like 
Selma, Alabama. I personally witnessed racism 
occurring in subtle jokes or snide remarks when I 
was in school. Sometimes the whites and the 
blacks would make remarks that were masked, 
trying to hide their true feeling on racism. But no 
matter how well it was hidden, racism was still 
present.  However, living in the South has also 
taught me that these white ?oppressors? are 
victims of their cultural upbringing. They only 
know what has been taught to them by the 
generations that have gone before. Maybe that is 
why the film Selma paints the whites as the 
villains. So, to many of the white population, 
Selma seems a little biased.  That isn?t to say 
Selma is a horrible movie that twists 1960s racism 
so it can stereotype African Americans and white 
people; in reality, director Ava DuVernay uses 
images, like the f lashback to the 16th Street 
Baptist Church bombing, to help us relate to the 
plight of men like Martin Luther King Jr. and his 
fellow protestors. In making the battle of African 
Americans more relatable to us, most of us 
despite our race can watch the movie and 
understand the difficulties the African Americans 
endured in 1960s America. Hopefully, by 

watching the movie, we can become more 
sympathetic to the civil rights activists in the film. 
Then, we will be more likely to re-examine our 
own cultural attitudes. That is the genius of 
Selma. 

     Similar to Selma tackling racism in the 
Alabama Civil Rights Era, Hidden Figures battles 
racism in a dramatic way. The film Hidden 
Figures (2016) not only takes on racism in the 
workplace, but it also has a feminist tone to it as 
well. The dual themes of the movie make it a 
powerful social commentary that anyone can 
enjoy. 

     In the film, we are first shown a group of 
highly intelligent African American women, 
Katherine, Mary and Dorothy.  They worked for 
the government during the beginning of the space 
race. Similar to Selma, the film is based on the 
real women behind the moon landing in 1969. 
Unfortunately, until the movie Hidden Figures 
was released, most Americans were not aware that 
any women had helped develop the space 
program. This is likely due to the race of the 
women. Even as a child in Houston, Texas, I had 
never heard of women, let alone African 

American women, 
working for NASA. 
Instead, I learned about 
the usual white 
astronauts like John 
Glen and Neil 
Armstrong who are 
household names. In a 
way, this makes Hidden 

Figures similar to Selma in the historical 
perspective. The part these women played in the 
space program and the march to Selma are both 
important pieces of history ignored by historians 
because they were black. 

     Yet, despite being a film on the struggles these 
women face when working for NASA, it seems 
anyone who watches Hidden Figures claims it is a 
?must see? movie. Even in the areas surrounding 
my southern hometown, the people can only say 
good things about this film. Perhaps the reason 
Hidden Figures is so widely popular is because 
the film approaches race differently from Selma.  
The cultural interpretation of Selma is that the 
white man is the oppressor. In Hidden Figures, 
director Theodore Melfi creates a different 
cultural interpretation that cannot be disputed. 
While he does not dispute the existence of racism, 
Melfi doesn?t make every white person on the 
screen a villain. In fact, Kevin Costner?s character 
goes as far as to chop down the ?white only? sign 
above the bathroom when he discovers that 
Katherine, the leading African-American 
character in the film, has to run a mile and one 
half to use the colored bathroom. Hidden Figures 
creates a different cultural interpretation than 
Selma by allowing us all to enjoy the movie in a 
way where we can sympathize with Katherine, 
Dorothy, and Mary without feeling like someone 
is being made the villain. 

Addressing t he Racial Issues 
in Hollywood

 Night Shyamalan brought intensity and horror 
to the public screen in January 2017 through 
Split. The movie, though quite disturbing, did 

surprisingly well in theaters. 

      I am not one who likes scary movies, I never have, 
and this movie was no different. Because of the 
previews, I knew what to expect, but I was definitely 
surprised as the movie was full of twists that I did not 
see coming. The movie started with the immediate 
kidnapping of three girls. This introduced the viewers to 
all of the main characters right from the beginning. 
From the start, we knew that the captor had mental 
issues, but as the story progresses, we find that he has 
a dissociative identity disorder with over 20 different 
personalities. This kept the plot interesting, as we never 
knew what personality was going to come on screen 
next. 

     Though the film was interesting, it was still too 
disturbing for me. I found myself covering my eyes at 
parts that were too graphic or gory. The story did bring 
to attention the reality of mental illnesses, and how it 
goes on a lot more that people think. After watching the 

show, I was so intrigued by this disease that I went on 
to do some research of my own, and found that 
everything that happened in the movie, could in fact 
happen in real life. One of the personalities had 
diabetes, where the others did not. One personality was 
a woman, while the others were men. One believed that 
he was a 9-year-old, where another one was a famous 
fashion designer. It was both fascinating and 
depressing at the same time. It made my heart hurt for 
those who actually suffer from this disease and how it 
affects them so deeply in their everyday lives. I think 
the movie did a great job at teaching that mental 
illnesses are real, but I also felt that people could take it 
as the film making fun of mental illnesses. 

     There were parts in the movie that I think could have 
been left off of the screen, such as the child molesting 
and the cannibalism, but I was impressed at how well 
the actor portrayed all 23 of the different personalities. 
The movie kept me on the edge of my seat the whole 
time, but I don?t think it is one that I will ever watch 
again. It had some great scenes, but too many scary 
ones for me to want to suffer through a second time. 

By Amelia Carter

Spl i t  Vi ews
A Different Take on a Sudden Hit  Movie

Remarks that were 
masked, trying to hide 

their true feeling on 
racism 

M.  

T
By Chandler Bowen

James McAvoy in Split (2017). 
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it is Maxson himself. Perhaps when adapting the play, 
Washington is trying to show us how racism truly affects the 
relationships between members of the same race. No matter 
what our race may be, we have to admit that racism can destroy 
relationships within families for both blacks as well as whites.

     Although Fences, Hidden Figures, and Selma each show 
different cultural interpretations, they each deal with the racism 
we can all see in ourselves. It doesn?t take coming from the 
deep South as I do to see the difference between what is or isn?t 
racist. Through the experiences of the characters, we can feel 
how racism creates havoc in all areas of life. This is what makes 
films such as Hidden Figures, Selma, and Fences so unique. 
These films apply realistic events and people to historical 
situations that many of us have never experienced. 
Subsequently, we are able to vicariously experience the 
crippling effects racism has on society and the individuals 
themselves. It does not matter if the racist attitudes have been 
passed on from father to son. All of us, white and black, need to 
make sure that the cultural interpretation of each race is 
understood, and that it makes us more human towards each 
other.  I have to give ?two thumbs up? to each of these three 
films. 

lthough it  is technically a spin-off 
sequel to The Lego Movie, The Lego 
Batman Movie is easily accessible to 
people who have never seen the first , 
as it  almost exists in its own universe, 

with references to The Lego Movie few and 
far between. It  focuses heavily on an all-new 
story centered around the first  movie?s 
ensemble dark horse (or Dark Knight, 
rather), the self-confident and indomitable 
Batman (voiced by Will Arnett). Although 
this movie is just as act ion-packed as the rest 
of Batman?s filmography, this one focuses 
most ly on smacking the audience with a 
heavy dose of comedy and self-awareness 
about the ridiculousness of the Batman 
canon. 

  There is an obvious love of the Batman 
mythos, with everything from references to 
older Batman movies to 
obscure character 
cameos from Batman: 
The Animated Series 
(Remember the 
Condiment King? They 
did). Batman fans will 
definitely get a kick out 
of all the fanservice, with 
the largest collect ion of baddies from 
Batman?s rogue gallery ever seen together 
on film. Unfortunately, most of these villains 
are severely underplayed, with most only 
gett ing a passing cameo or a single line. 
While the Joker takes on the role of the big 
bad, he takes his most powerful minions 
from other franchises? Harry Potter?s 
Voldemort, The Lord of the Ring?s Sauron, and 

King Kong to name a few. While the nature of 
the Lego franchise allows ridiculous 
crossovers like this to work, allowing the 
audience to revel in all it?s silly glory, it  might 
come as a disappointment to those who 
wanted to see a lit t le more of Two-Face or 
Bane. 

  The plot itself is a radical departure from 
Batman?s usual dark fare, but is actually a 
very interest ing character study of Batman 
himself? focusing on his out look on the idea 
of belonging to a family. Everyone knows 
Batman works alone, but what is Batman 
without Robin? Or Alfred? This movie does an 
excellent job of humanizing Batman, showing 
his natural growth from someone who pushes 
everyone away to someone who realizes that 
he doesn?t need to be afraid of belonging to a 
family again. Of course, being a Lego movie, 

the heartwarming story is 
heavily balanced out with 
nonstop jokes, which works 
in the movie?s favor. 

  The humor is nonstop. From 
the opening credit  sequence 
all the way through to the 
very end, it  will t ry to make 

you laugh. Even the softer or more intense 
moments are tempered with gags, so that no 
scene is ent irely serious. It  only serves to 
endear the audience to the characters all the 
more, and ensures that a good t ime is always 
being had.

  The Lego Batman Movie proves to be not 
only a good Lego movie, but also a good 
Batman movie. 

The  hear t war ming  st or y 

is  heav ily  bal anced  out  

wit h   nonst op j okes.

By Morgan Orr

A

Denzel Washington in Fences (2016). David Oyelowo in Selma (2014).

The cast of Hidden Figures (2017).

     The third movie to address racism in America is Fences 
(2016). This film is uniquely different because director Denzel 
Washington adapts the film from an earlier play that is written 
from the perspective of a downtrodden, African American 
father. The film portrays what life is like in 1950s Pittsburgh.

     One way the film challenges racism is through the injustice 
and discriminatory behavior the main character Troy Maxson 
and his son Cory have to endure. Fences address the negativity 
that racism brings to family relationships. In this aspect, it is 
unlike Selma and Hidden Figures. The majority of Fences 
takes place in the home and backyard of Maxson?s home. This 
makes the cast for the film smaller than the other two films, 
but it also means that there aren?t very many interactions 
between Washington?s character and other white characters. 
Because there is not much white and African American 
interaction in the film, there is little room for dramatic cultural 
interpretation similar to that of Selma and Hidden Figures, but 
it does show the cultural interaction of the relationships 
between members of a black family. The poor treatment 
Maxson and his family receive because of their color 
undoubtedly causes family tension in the long run. Tension 
often occurs in all families, no matter your race. Unfortunately, 
it is not racism that ultimately harms Maxson?s family. Instead, 
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Hacksaw Ridge
acksaw Ridge (2016) is the true story of army medic 
Desmond Doss, a remarkable World War II hero, who saves 
75 men during the Battle of Okinawa without firing a single 
shot. Desmond Doss, played by 2012?s The Amazing 

Spider-Man Andrew Garfield, portrays a twenty-three-year-old 
American young man who enlists in the army as an army medic, 
refusing to carry a rif le. Despite his standards being mocked and 
ridiculed daily, Doss stands firm in his beliefs, eventually being 
allowed to fight weaponless on the front lines. 

     Still enduring the murmurs from his 
comrades of his unpatriotic belief that 
killing is wrong but the war itself is right, 
Doss is belittled and untrusted on the 
battlefield. As his fellow men begin to 
notice the return of wounded soldiers after 
the retreat is sounded, they soon recognize 
Doss is not counted among them. Through 
the night, they find Doss to be the hero 
saving their wounded, sacrificing his life 
for the men left behind to die on the 
battlefield. 

     Hacksaw Ridge provided me and all its 
viewers with the heart wrenching emotion 
that comes from standing by your beliefs in a world set to tear you 
down. Adhering to our convictions is one of our biggest trials today. 
We live in a country of equality. Those who were once unable to vote 
and ride the bus with us as equals, now sit and vote equally by our 

side. Those who were unable to marry the one they loved, are now 
being permitted to marry who they please. In a world so focused on 
providing equal opportunities to all, however, we are still a world 
struggling to accept the beliefs and opinions of others. Instead of 
treating others as our equals, with equal rights to believe what we 
believe, we belittle those with different opinions than our own. 

     Andrew Garfield does an exquisite job relating the experience of 
Desmond Doss to our modern day need to fight for our convictions.  
He passionately portrays the faith driven Desmond Doss as he 

loyally enters the brutality of war, with 
only one purpose: to save the lives of 
others. Doss? different experiences gives 
him a new outlook on war. Rather than 
hoping to die for his country, Doss hopes to 
live for his men. His desire to be a healer 
instead of a killer inspires his fellow 
soldiers to fight more passionately beside 
him, making Okinawa one of the hardest 
earned victories in World War II.  This film 
brings to life the brutality of World War II, 
offers relatable emotional and spiritual 
experiences, and enhances our appreciation 
for war veterans standing up for what they 

believed. 

     Hacksaw Ridge is a must see, tear-jerking movie, that will lead 
viewers to rethink their own standards and inspire change in the 
lives of many. Desmond Doss? unbelievable story is one that will 
motivate and enthuse the nation.

By Katie Hogge

Hidden Figur es

Andrew Gar field as Desmond Doss in Hacksaw Ridge (2016).

C r o s s in g  t h e L in es  o f  Ra c e a n d  G en d er
By Meranda Leon

f you?re looking for a new, inspiring, and realistic 
movie to watch, Hidden Figures is the movie for you. 
Hidden Figures displays the untold true story of 
Mary Jackson, Dorothy Vaughan, and Katherine G. 

Johnson. These inspiring African American women work 
for NASA and are the brains behind the launch of 
astronaut John Glenn into orbit. In order to do this, these 
women cross the race and gender lines of their generation 
to achieve all that they can and restore 
the nation?s confidence. 

     I personally love this movie 
because of how real it feels. This 
movie depicts the struggles and lives 
of these women in an accurate and 
realistic manner. This can be seen in 
the relationship between Paul Stafford 
and Katherine Johnson. As these two 
work together, it is easy to see how much Paul struggles 
with working with an African-American woman. You can 
see his discomfort and skepticism towards the situation 
along with how much he doubts her abilities. But, as it 
moves on, you see him develop and see her for more than 
just her skin color, but for her abilities as well.

     Additionally, in this movie, Katherine faces the 
common struggles, of that time, that comes with being 

African American. She runs a mile to and from the 
restroom multiple times a day because there is no colored 
restroom for her to use in the NASA facility. More so, 
someone in the office decides that they don?t feel 
comfortable using the same coffee pot as a colored 
woman so they set out a colored one for her to use.

     Another issue that is faced is when Mary Jackson 
attempts to get an education. She is told she isn?t allowed 

to because she is a colored woman and 
the only schools where she could get 
an education are only for white people. 
So, she petitions the court to gain a 
college education at the school. She 
receives this privilege and is the first 
colored woman to attend that school 
and earn a degree which she later uses 
to become an engineer for NASA. 

     Overall, this movie is a phenomenal and moving story 
regarding three amazing women who choose not to let 
stupid biases against them prevent them from achieving 
all that they desire. The accurate illustration of their lives 
and all that they had to conquer is part of what makes this 
movie so good. This is a definitely a movie that will stay 
with you forever. 

I

These women cross the 
race and gender lines of 

their generation to achieve 
all that they can.

Janelle Monae, Taraj i P. Henson, and Octavia Spencer  in Hidden Figures (2016).

H

Honoring Your Personal Beliefs

"With the world set on tearing 
itself apart, it don't seem like 

such a bad thing to me to 
want to put a little bit of it 

back together."
- Desmond Doss
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Car olyn   Dav is

Sydney  St out

Randi   Har dy

editor-in-chief

associate editor

Late-night movie-watcher, Guillermo del Toro fan, a 
fiction-reader in a big way. Subtitles are a must; 
superhero movies are for naps. Oscar season is spent 
in the dark, watching, watching, watching. I get 
through the days with caffeine, but what else is new?

Avid movie watcher (and crier), lover of popcorn, 
starburst fan, one-woman Hamilton show on road 

trips, and great movie recommender. Any given day 
you can find me talking about movies or TV shows, 

watching Netflix, and crying over characters. But it?s 
fine, I?m fine. 

associate editor
Admittedly more of a YouTube or TV Show watcher 
than movie watcher. Not much of a superhero fan, 
which makes me an enemy to most people. I can 
usually be found playing with my three goldfish or 
watching my favorite YouTuber, Markiplier.

Dr ew   Baker
associate editor

Watches way too many cartoons, pushes kids out of 
the way to get into animated shows, and quotes 
movies like it 's a second language. Can often be 

found working on his latest writing, reading a much 
better book, or generally procrastinating what he's 

supposed to do.  
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